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PaccmarpuBaroTcss 0COOEHHOCTH CHHTAKCHUYECKOTO O(OPMIICHUS BEICKa3bIBAHUM, COJEPIKAIIUX OIHCa-
HHE T. H. UHTEPOLETITHBHBIX OIIyIIeHUH. [101 HHTEpOLENTHBHBIMY OLIYICHUSIMU TIPHHATO IIOHUMATh COBO-
KYITHOCTh CHTHAJIOB, ITOCTYIAIOIINX U3 BHYTPEHHEH Cpebl OpraHu3Ma U XapaKTepH3yIOInX ero (GU3HO0I0TH-
YecKoe COCTOSHME. B oTiHuMe OT 3KCTEPOLIENTHBHBIX (3pEHHUS, CIIyXa, OOOHSIHHS, OCSI3aHUS M BKyCa), HHTC-
POLICNITHBHBIC OLIYLICHUS OCTAIOTCS HEM3YyYECHHBIMH B TYMAaHHTAPHBIX HayKaX B II€JIOM U B SI3bIKO3HAHHHU B
YaCTHOCTH. MEXIy TeM, OHHU TPEACTABISAIOT HECOMHEHHBIH Hay4YHO-JIMHIBUCTUYECKUN HHTEPEC B CUITY CIIe-
MbUKH croco6oB HOMUHALMK. ba30Boil XapakTepuCTHKON MHTEPOLIENTHBHOTO CiIoBaps sBisieTcss Merado-
PHYHOCTb, TIOCKOJIBKY CHIEIMaIbHbIE TEPMUHOCHCTEMBI JUIs1 0003HAUEHHST STOT0 BU/IA OIIYIICHUH B SI3BIKE OT-
cyTcTBYIOT. Meradopryeckuii xapakTep HOMHHAIMK HE 03HAYAET, OJJHAKO, YTO NPH BepOalIn3aluy HHTEpO-
LENTHBHOTO OIIYIIEHHs UCIIOJIB3YETCs HCKITIOYNTEIBHO KIacCH4ecKas cTpykTypa Metadgopsl (A is B). Ana-
JIM3 TUCKYPCUBHBIX HPAKTHK IOKa3bIBAET, YTO HanOoJiee YaCTOTHBIMHU SIBIISTIOTCS KOHCTPYKIMU CPaBHEHHUS
(A is like B). PaccmarpuBaercs Bompoc 0 (PyHKIHUSX COOTBETCTBYIOUIMX KOHCTPYKIHH, O HMPUHIUIAX HUX
B3aMMOJICHCTBHS U pacupeeneHust (pyHKINOHAIBHO-CEMaHTHYECKOH Harpy3Kd B MHTEPOLICHITUBHOM BBICKa-
3BIBAHUH, OTPENENIIOTCA (aKTOPBI, CIIOCOOCTBYIOMIKE BHIOOPY TOW MM WHOH KOHCTPYKUIUH. ABTOpP HPHUXO-
JIMT K BBIBOZLY O TOM, YTO KJIACCHYECKas CTPYKTypa MeTad)opbl penpe3eHTUpyeT BHIOOP yKe TOTOBOTO KOTHHU-
THUBHOT'O PELICHHs M3 YHCIa BO3MOXKHBIX, B TO BpeMs KaK CTPYKTypa CpaBHEHHS OTpa)kaeT IPOIeCcC ITOUCKa

ONTHMAJIPHOTO KOTHUTHBHOT'O PEIIECHHS B YCIIOBUSIX HOBOTO JUISl 3KCIIEPUEHIIEPA TEIECHOTO OTIbITA.
Kuiouesvle croéa: MHTEPOLCTITHBHOE OIIYIICHHE; MeTadopa; CpaBHEHHE.

WHTeponenTuBHbBIE OIIYLIEHNS TNPEenCTaB-
JSIIOT c000i 0cOOBIA BUA NMEPUENTUBHBIX IIPO-
IIECCOB, CBSI3aHHBIN C BOCIPHITHEM U Iepepa-
OOTKOI CHTHAJOB, MOCTYMAIOIMIUX M3 BHYTPEH-
HEH cpelbl OpraHu3Ma U XapaKTepHU3YIOIIUX €ro
(hU3MOJIOTUYECKOE COCTOSIHUE. DTO pa3HOO0pas-
HbIE OUIYIIEHHs, JIOKaIM3yeMble B O0JaCTH
cepaua, XelyJOYHO-KUIIEYHOTO TpakTa U Apy-
TUX OPraHoB M 4acTe BHYTPEHHETO TeJa.

B cBoux mpensiaymmx paboTax MBI yKe
HEOJHOKPAaTHO BBICKa3bIBAIM MBICIb O (hyHOa-
MEHTAIbHOW MeTaOPUYHOCTH CIIOBapsi HHTeE-
pouientuBHBIX omynienuit [1-3]. Ilox merado-
PUYHOCTHIO TIOHUMAETCA OTCYTCTBHE CIEIHalb-
HBIX, TEPMHHOJIOTHYECKMX HOMHHAIMHA B KOp-
Myce MHTEPOLENTHUBHON JIEKCHKH W HCIOJB30-
BaHWE EAWHUI] TIOJYEPKHYTO HEMEPIENTHBHOMI
CEMaHTHKH JJs1 00O3HAYEHUs] MHTEPOLIECTITHB-
HBIX omrymieHu#, cp.: My stomach twisted into a
knot; My heart jumped in my chest; My stomach
was a yacht.

Mertadopuueckuii XapakTep HOMMHAIMU
OTHIOJIb HE O3HAYAET, OJTHAKO, YTO I BepOau-
3l WHTEPOIIETITUBHOTO OTBITA MCIIONb3YEeTCs
UCKJIIOUUTEIBHO KIIacCHYEeCcKas CTPyKTypa Me-
tadopsl A is B. B kopmyce HHTepOLENTUBHBIX

BBICKA3bIBAaHUH 06H_II/IpHO MNpEACTABJICHBI IIpH-
MEpPBI, COAEpXKallle W JpYrue CTPYKTYphI, B
T. 4. CPaBHUTENBHBIE OOOPOTHI C MPEIIOrOM
like, a Taxxe coro3amu as if / as though. TTpume-
44aTCJIbHO, YTO JICKCHMYCCKOC HAIIOJJTHCHHUEC OJ3THX
CUHTAaKCHUYCCKHU PAa3HBIX BBICKA3bIBAHUM MOXKET
0bITh BecbMa OsnzkuM. Cp.:

‘splinter’: (a) | smiled in an effort to be
more gracious, to hide the hurt and jealousy that
were a splinter in my heart (P. Cornwell. Point
of origin) (b) Suddenly the Library was like an
aggravating, infuriating splinter jammed deep in
one buttock (S. King. The library policeman)
(©) If I'm on my feet for more than a couple of
hours at a time it feels like somebody took a
long splinter and rammed it straight up my leg
to my balls (S. King. The dead zone);

‘lead ball’: (a) And then there was the lead
ball pulling down her guts. Elongating them
(S. King. Full dark, no stars) (b) [he] <...> said
something which made her heart feel like a hot
ball of lead (W. Styron. Sophie’s choice);

“fist’: (a) his stomach immediately cramped
into a slick, hard fist (S. King. The library po-
liceman); (b) It seemed to come all the way from
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her heels, convulsing her stomach like a sick
slick fist (S. King. The dead zone).

Takoe pa3uTenbHOE BHEIIHEE CXOICTBO
CTaBUT IIepel HCcCIeqoBaTeNeM, MO MEHbLICH
Mepe, JIBa Cepbhe3HbIX Bompoca: 1) cuuTarh au
BCE MOJOOHbIE HOMHHAIMK MeTadopamu, BHE
3aBUCUMOCTH OT pEaln3yeMOl CHUHTAKCHYECKOU
CTPYKTYpBI TOXKIECTBAa WU MOAOOUS; 2) TpH-
3HATh JIM STH CTPYKTYpPBHl HIACHTUYHBIMU MpPHU
YCIIOBUM CXOJCTBA JIEKCHUYECKOTO HAIIOIHEHUS
WIN paccMaTpuBaTh HX Kak pelnpe3eHTaluu
Pa3sHbIX KOTHUTUBHBIX MIPOLIECCOB.

OOpaTuMcst K TIEpBOMY BOMPOCY, KOTOPBIi
AKTUBHO IUCKYTHPYETCS B COBPEMEHHOW JIMH-
TBUCTUYECKOH JIUTEPATYPE.

OOcyxasi BOPOC O B3aUMOJICHCTBUU Me-
tadopel u cpaBHeHus, Y. Kpodt u A. Kpys
GOopMyNIUpPYIOT TpPH BO3MOXKHBIX  TTO3WIIHH:
1) meradopa siBIsieTCS UMIUTMLIUTHBIM CpaBHe-
HUEM; 2) CpaBHEHHE SBISETCS HMMILTUIIMTHON
Metadopoii; 3) cpaBHeHHE U MeTadopa SBISIIOT-
csl pasHbBIMH CTpyKTypamu. CaMu aBTOPBI MPH-
JEePKUBAIOTCSI TPEThEH MO3MILUM, MPUBOIS ABa
OCHOBHBIX apryMmeHTta: 1) meradopa sBISETCS
NPUMEPOM HENPsIMON HOMUHAIIMH, B TO BpeMs
KaKk B CpaBHEHHMH KOHIIETITyaJbHas CTPYKTypa
00J1aCTH MCTOYHHUKA MPEJCTAaBICHA 3KCIUTMLIUT-
HO; 2) B CTPYKTYpE CPaBHEHHUSI HaJHMYECTBYET
CITeIMaIbHBIA MapKep (COI03 WM MPEJYIOT), B TO
BpeMsl Kak y Metadopsl OH OTCYTCTBYeT [4,
p. 211-215]. Ob6a aprymeHTa, OAHAKO, YSI3BUMBI,
YTO HAMIAHO MPOJEMOHCTPUPOBAHO B paboTax
Jlx. Cruna [5].

Jx. Ctun npennaraet 6ojee YETKO pasrpa-
HUYUTH COOCTBEHHO SI3BIKOBOM M KOHIIENTYalb-
HBIH ToAX0J K Metadope. DKCIIMIUTHBIA Xa-
paKTep CpaBHEHHUS PEJEBAHTEH JIMIIb B TOM
cllydae, €ciii Mbl NPHICP)KUBAEMCS KJIacCHYe-
CKOW sI3BIKOBOM TpakToBKH MeTadopel. [Ipu
KOHLENTYAJILHOM K€ TMOJIX0/A€ KOHKpEeTHas
¢dopma perpe3eHTaluy TepsieT NEPBOCTEIICHHOE
3HadyeHue. KoHnenrtyanbHas meradopa MOXKET
PENPE3eHTUPOBATECS B A3BIKE JECSATKAMHU pas-
JUYHBIX CIIOCOOOB: CJIOBaMH Pa3HBIX 4YacTei
peun, Mopdemamu (Hanpumep, cydduxcamu
-ish u -like), otnenpubIME (pa3amMu U Tpamma-
TUYECKUMH KOHCTpyKIusamu [5, p. 323]. Okc-
TUTMKAUsl OCHOBAaHHUS CPAaBHEHHsI HE OTMEHSIET
COCTOSIBILIEVCS MEXJOMEHHOW MPOEKIIMU WU HE
«ybusaet metadopy» [5, p. 50]. Hanuuue dop-
MaJIFHOTO MapKepa He SIBISICTCS HCKIIOUNTEIb-
HO IIPU3HAKOM CPaBHEHUS; OH MOXKET IIPUCYTCT-
BOBaTh U B CTPYKTypax, KOTOPbIE TPAAULIUOHHO

OTHOCATCS K MeTadopaM (CIoBa-MOIUPHUKATOPHI
tumna sort of / kind of, rmaron compare, coro3 if B
KOHTpa)TUBHBIX BBICKa3bIBaHUsAX) [5, p. 309,
321-323]. Kpome TOro, camo MOHSATHE MapKepa
CpaBHEHHS OTHOCUTEIBHO, MOCKOIBKY CYIIECT-
ByeT MHOKECTBO HECTaHIAPTHHIX (QOpM, peau-
3YIONIMX 3HA4YeHHWE CpaBHEHUs (Hampumep, t0
have the effect of), B cBs3u ¢ uem BcTaeT Bonpoc
0 MPUHLHUNAX UACHTH()UKANH MapKepoB CpaB-
HEHHUS W O rpaHdnax storo kiacca. k. Ctun
MPUBOJUT TaKXKe MPUMEPHl KOMOWHHUPOBAHHBIX
CTPYKTYp, BKJIIOYAIOIIUX B ce0st U Metadopy, U
cpasuenne: He looked tired, as if life had
pushed him too far (o6opot push too far wuc-
MOJIb3yeTcst MeTa)OpUIECKH, OJJHAKO, OH BKJIIO-
YeH B Ty 4aCTh KOHCTPYKIMHU, KOTOpas opopM-
JIeHa Kak cpaBHeHue) [5, p. 321].

Ha ocHoBanuu mpuBeIcHHBIX B pabote
MHOTOYHCIICHHBIX (aKTOB U  COOOpaskeHHi
MOJKHO CIIeJIaTh BBIBOJ O TOM, UTO KECTKOE pa3-
rpaHnYeHne MeTa(opsl U CPaBHEHHUS HE TOIBKO
Helleaecoo0pa3Ho, HO M KOHIENTYalbHO HECo-
croaTenbHO. BHOBR oOpatumcs k pabote
Jx. CTtuHa: «HenpsAMasi KOHUENTyaau3aluus Mo-
CPEICTBOM MEXIOMEHHON MPOEKIUU He 00si3a-
TEJNBHO TpeOyeT JJIsl CBOETO BBIPAKECHUS HETpsi-
Moro ke s3bika. OHa MOXET OBITh BBIpAKEHA
MpsIMO, M 3TO BBIPAKEHHWE MOXKET NPUHUMATH
pasubie GopMbl <...>. Henpsimas KOHIENTyaJIn-
3aMs MOXET OBITh BBIPAXKEHA MPSIMBIM SI3BI-
Kom» [5, p. 50].

IMogxon, mnpemmoxenusrii J[[x. CruHoM,
MOJKHO Ha3BaTh MHTErpaTuBHBIM. OH MO3BOJISET
n30eKaTh YpPEe3MEPHOH, 4acTO HMCKYCCTBEHHOM,
(parMeHTanuu SI3BIKOBOTO TPOCTPAHCTBA, H
obecrieurBaeT OOJIBIIYIO TIOCIE0BATEIHLHOCTD
MIPH aHAIIM3€e S3bIKa B paMKaX KOTHUTHBHOM Ta-
paJiuTMBL.

B ToM e pycrie, HO HECKONBKO Oojee oc-
TOPOXKHO, PACCYXAAIOT aBTOPBHl T. H. TEOPUH
sku3Hu Metadopsl (Career of Metaphor Theory).
b. baynn u JI. I'enatHep dakTHuecku mpezyiara-
10T DBOJIOIIMOHHBINA MOJX0/I K IOHUMaHUIO Me-
Tadopbl, B paMKax KOTOPOI'O CpaBHEHHE pac-
CMaTpHUBaeTCs KaKk HEOOXOIMMBIIA I1ar Ha IMyTH K
MmeTadope, epBbii, 6a30BbIi 3Tan ee Gpopmupo-
BaHusA. Kak numer J[. ['eHTHEp, «iepBOHayYaIb-
HBIH aKT CPaBHEHHSI CIIOCOOCTBYET IMOSBJICHHIO
KOHBECHIIMOHAIILHBIX MeTa(opruieckux Karero-
puit» [6, p. 762]. CpaBHeHHE 3BOJIOLMOHUPYET
B MeTadopy Mo Mepe TOro, Kak OHO «yKOpEHs-
eTcsh» (gets entrenched) B co3HaHMM U TIPOXOIUT
mporiecc KOHBEHIUOHaM3auu [7]. B manHom



CIIy4ae aBTOPbI HE OTOXIECTBIISIIOT HANPIMYIO
cpaBHeHHE U MeTadopy, HO OOBEIUHSAIOT MX B
ONIHY OOIIyI0 KaTeropuio, OTPaKAOIIYIO CIO-
COOHOCTh YeJIOBEKa K MBIIUICHHIO TI0 aHAIOTHUH
[8].

Taxoit B3BEIIEHHBIN MOIX0] IPEACTABISAET-
Ci HaM TPEANOYTHTEIHHBIM, TOCKOJIBKY MBI
CKJIOHHBI paccMaTpuBaTh MeTaopy U CpaBHe-
HUE KaK HECOMHEHHO POJCTBEHHBIE, HO BCE XK€
HE TOXKJECTBEHHBIE SIBJICHUS, OTPAKAIOIINE Pa3-
JMYaroIInecss MEeXAy co00il KOTHUTHUBHBIE (e-
HOMEHBI.

Ms&1 nonaraem, 9TO CHHTaKCUYeCKas CTPYK-
Typa CpaBHEHHs OTpakaeT COCTOSHUE KOTHH-
THUBHOM HCOIPEACICHHOCTH, KOTAa NCPUUIINCHT
OCYIIECTBISIET BEIOOp Hamboyiee aneKBaTHOM
KOTHUTUBHON Mojenu. Takas cuTyalust MOXKET
BO3HUKATh B TOM CiIy4dac, €CJIM MHTCPOLICIITUB-
HBIA ONBIT SIBISETCS JJIs2 HETO HOBBIM, H HOI{O6-
HOE OIIYIICHHE HUKOTIa HE BO3HUKAJIO PaHbIIIE.
JaHHast MbICnb, OpaBAa, B HECKOJIbKO HWHOU
¢dbopMmynupoBKe, BBICKa3blBacTca B paboTte
0.B. EdpemoBoii, xoTopasi moCBAIIeHa H3yde-
HUIO CYOBEKTHBHONH CEMaHTHUKH HHTEPOIEIIIIH
MIpU UMOXOHJpPUYECKUX paccTpoiicTBax [9]. 3a-
MECUYCHO, YTO JIFOJU, PETYIAPHO UCHBITBIBAIOIIUC
OTIpeIeTICHHBIA KOMILUIEKC HHTEPOLENTHBHBIX
OIYIICHWH (HampuMep, XpOHHYECKHE OOJb-
HBIe), CKJIOHHBI K 60J1ee JJAKOHUYHBIM OITMCAaHU-
SIM CBOUX CHMIITOMOB, TTOCKOJILKY OHHU YK€ JIaB-
HO ONpEJEIHINCh C BBIOOPOM KOTHUTHBHOM
CTpaTernu M JIEKCUYECKUX CPEICTB €€ perpe-
3eHTanuu. HeManoBaxxHyr0 poib UTpaeT u Mpo-
JIOJDKUTETIFHOE BBIHYXKJIEHHOE OOIIeHHEe C Bpa-
JyaMH, B XOJ€ KOTOPOro mnamveHTbBI yCBauWBarOT
CIICUAaJIbHYI0O MCEIUIHMHCKYIO TCPMUHOJIOTUIO,
BKITIOYAIONIYIO B ce0s1 HEMaJI0 KOHBEHIIMOHAIb-
HBIX, cTepThIX MeTadop Tuma shooting / piercing
/ nagging / gnawing / lacerating / pounding /
stinging pain (cm. ompocuuk 6o B [10, p. 40]).
HoBoe, panee He ucCHBITaHHOE, OLIYIIEHUE Tpe-
OyeT OT mepuuIMeHTa CaMOCTOSITETFHOTO TTOUC-
Ka aJeKBaTHOI'O CIOCO0a €ro penpe3eHTaluH,
YTO MpeanojaraeT BBIOOp ONpPEIeNIeHHOW KOr-
HUTHBHON MOJIENH WK co3nanue Onenga. Yacto
JIEHCTBYS B YCIIOBHUSX IEHTHOTA, KOTJa HE00X0-
OUMO TIepelaTh HaCyUIHbIM HHTEPOLCTITUBHBIN
OIIbIT, HE HMMCEA T'OTOBOIO HWHBCHTApsA CPCIACTB,
MEPUUITUCHT HWCIBITBIBAET COMHCHHA, HCYBC-
PEHHOCTh B TPAaBWIBHOCTH BBIOpAaHHOH UM
CTPaTErnuy M HEBOJIBHO PENPE3EHTUPYET 3TO CO-
CTOAHUC KOTHUTHUBHOI'O ITIOMCKAa Ha YPOBHC CHUH-
TaKCUYIECKOU opraHu3an BbICKa3bIBaHUWsA, HC-
MOJIB3YS] pa3iMyYHBIE CTPYKTYpbl CpaBHEHUS.
HoBuzHa ombiTa W HECTaHOAPTHOCTH CPEICTB

HOMHUHALIMM KakK (aKTOpbl, CIOCOOCTBYIOLIHE
BBIOOPY CpaBHEHHs, OTMEYaloTcs U B pabote
. Toii [11, p. 32].

CpaBHEeHHE 00J1aTacT PSIOM HECOMHEHHBIX
npeuMyIIecTB nepen meradopoid. Bo-mepBrix,
CTPYKTypa CpPaBHEHHUS ITO3BOJISIET MEPIUIHECHTY
OTHCAaTh CBOE OIIYIIEHHE C Topa3fo OoubIei
cTeneHblo netanu3anuu. CpaBHEHHE OOBIYHO
3a7ielicTBYeT OoJiee MIMPOKUI CTIEKTP MOTEHIH-
aJbHBIX CXOICTB [6] W CITOCOOHO BBIABIATH
MHOECTBO HESIBHBIX CXOAHBIX YEPT MEXIY 00-
JACThI0 MCTOYHHMKA M 00JACThIO LIENH TPU Me-
tapopudeckoit mpoekruu [12]. [IpuBenem He-
CKOJIBKO TPHMEPOB, B KOTOPBIX Ka4eCTBEHHO
OOHOTHUIIHBIC OLIYHICHUA OIMMCBIBAIOTCA C II0-
MoIbl0 MeTaopsl (MpuMep a) U CpaBHEHUS
(mpumep 0):

(a) His head was starting to buzz gently
now (S. King. Thinner) (b) That single thin note
in my head was like tires speeding down a
pavement (K. Kesey. One flew over the cuckoo’s
nest). B 00oux KOHTEKCTax ToJOBHAs OOJb OC-
MBICIISIETCSI € TIOMOIIBIO CIYXOBOTO 00pasza
omymienus (cM. pasaen 4.3.2.5.3 I'maswr II), gto
MO3BOJIIET paccMaTpuBaTh MX Kak S3BIKOBYIO
pENpe3eHTaluI0 OAHOM U TOW K€ KOTHUTUBHOM
CTpYKTypsl. B mpumepe (0) wmcmonb3yercs He-
KOHBCHIIMOHAJIbHAsA HOMMUHAIUA, KOTOpasd I10-
3BOJIIET CO37aTh Oojiee O0BbEMHOE «BUICHUE
CUTyallul C 3JIEMEHTaMU 3PHUTEIBHOTO o0pasa
(tires BbI3bIBaET B CO3HaHMHM OOpa3 MaIHHBI,
pavement BeI3bIBacT 00pa3 OnpeAeIeHHOrO THIIA
nmoporu). Kpome Toro, 3aech otyactu 3ajeicT-
ByeTCSd W KHHEMAaTHYeCKas MOJIENb, MOCKOIBKY
ONUCBHIBAEMBIA 3BYK SBJISIETCS PE3YJbTATOM
JBYDKCHMUS.

(a) His legs trembled while his head swelled
(0.0. Enekwe. Blood stains on the sand) (b) His
head felt like a swelling bladder full of hot blood
(S. King. The dead zone). B o6oux KOHTEKCTax
OIMCBIBACTCS OJHO MU TO K€ OLIYLICHHE PacIu-
patoeii rooBHOM Ooym. B mpumepe (0), onHa-
KO, cTepiiascsi oOpa3HOCTh OKMBJIEHA MOCPE.-
CTBOM CPaBHEHHS C XOPOILO 3HAKOMBIM KaXI0-
My, KpaiiHe IHCKOM(pOPTHBIM OLIYIIICHHEM Iie-
PEIOJIHEHHOTO MOYEBOTI'O IY3bIPA, YTO IMO3BOJIA-
€T PELMIIMEHTY BBICKAa3bIBaHHUS NPEACTABUTD
OIKCHIBaEMOE OlIyIeHne Oonee HarmsaHo. Jo-
IIOJIHUTCIIBbHBIC ACTaIN SaﬂeﬁCTBYIOT TaKTUJIb-
HBIH (TeMIIepaTypHBI) U OTYACTH 3PUTEIbHBINA
(uBEeTOBOIT) 00pa3 ONIYIICHUSI.

(a) Her head was whirling (S. King. The
dead zone) (b) the lethal concoction had made
her head behave like a sentient ping-pong ball
in a mixing bowl <...> (T. Sharpe. The Wilt
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alternative). B nmanHOM ciyyae OIHUCHIBAaeTCS
OIYIIEHHE TOJNIOBOKpYkKeHus. IlepBasi, KOHBEH-
LMOHAJIbHAs HOMMHAIMS BHOBb CYILECTBEHHO
MIPOUTPHIBAET CPaBHUTEIHFHOMY O0OpOTY B 00-
pasHoctu. B mpumepe (b) BHOBH pemnpe3eHTH-
PYIOTCSl DJIEMEHTHl HECKOJIBKUX KOTHUTHUBHBIX
CTPYKTYp: 3pUTEJIbHBIA 00pa3, KHHEMaTH4YecKas
Y Kay3aTHBHAsI MOZCIIH.

[IpuBeneHHbIe 37€Ch TPUMEPHI TO3BOJISIOT
yOeauTsCsi B TOM, YTO CPaBHEHHE HE TOJBKO
OKUBJIIET HOMHHALMIO, HO U CIOCOOCTBYET
00BETUHEHUIO HECKOJIBKUX KOTHUTHBHBIX MO-
Jeneil B OMEPAKEHTHYIO CTPYKTYPY, penpe3eH-
TUPYIOIIYIO  aKTyaJbHbI TEJNECHBIM  OIBIT.
BHOBB co3naHHbI 00pa3 XapaKkTepu3yeTcsl Kor-
HUTUBHOU TOMM(POHUYHOCTBIO M, B OOJbLICH
CTCNEHH, ameuIUpyeT K OOLIeMy TEelIeCHOMY
OIIBITY PCHUIIMCHTAa MHTCPOLCITUBHOTO BBICKA-
3bIBaHUA.

CpaBHEHHE MOXET HCIONb30BaTbcd U B
KOMOWHAIMKU C MeTaopoi, BBINONHAA YTOY-
msronyto ¢pynkmmio. Cp.: When the lights went
out he felt his heart lurch in his chest (S. King.
The Stand) vs. he felt his brain lurch like a see-
saw (W. Styron. Set this house on fire); There
was a sullen flare of pain in his chest (S. King.
Apt Pupil) vs. something first pulled in my
guts... and then seemed to roll. The sullen heat
centered on my left side flared like coals when
you throw gasoline on them (S. King. 11.22.63).
CpaBHeHHE HE MPOCTO BHOCHUT B ONHMCAaHHUE J10-
IMMOJIHUTEJIbHBIC I€TAJIM, OHO YTOUHACT XapaKTep
OIMCHIBAEMOM CHUTYallUH, TTOCKOJIbKY JEHCTBHUE,
0003Ha4yaeMoe TIJ1arojaMu, MOXET IPOU3BO-
JTUTBCSL TO-pa3HOMY (Y4yThb pPa3IUYArOIIUMUCS
croco0amMu, ¢ pa3HOW CKOPOCThIO, C Ooyiee MM
MEHEeEe BBIPQ)KEHHBIM OTKJIOHEHHEM OT HCXOIHO-
IO COCTOSIHUSA U T. [1.).

CpaBHEHHE JIETKO CIIPABISETCS C JETalu-
3upylolied W yTouHsIomed QyHKouen, mo-
CKOJIBKY OHO MOXXET OBITH NpPEICTaBICHO pa3-
BEPHYTON TOJHONPEAUKATUBHON CTPYKTYpOH,
KOTOpasi To3BoJisieT Ooiyiee APOOHO WICHHUTH
BHYTPUTEJICCHBIA OMBIT U OTPaXkaThb Pa3HbIE ac-
IEKTBl OOHOI'0 KOMIUIEKCHOI'0O HHTCPOLICIITUB-
Horo omrymenus. Cp.: It was as if he had unco-
vered a hole in the middle of his head, one so
deep you could throw things into it and not hear
a splash no matter how big the things you threw
were or how long you waited with your ear
cocked for the sound (S. King. The library po-
liceman); The cold was painful again, as if some
rodent with teeth of ice were chewing on his guts

and nibbling on his bones (D. Koontz. The door
to December).

Eme ogHa ¢hyHKIMS CpaBHEHUS MPH OMHCa-
HUU OIIyImeHni Obita BbLiBieHa J. CeMuHO.
HSy‘II/IB CcIocoObl omucanusa OO0JIEBOrO OIIbITA,
OHa BbIIBWJIa HWHTCPECHYKO 3aKOHOMCEPHOCTD:
SKCHEPUCHICPBI YaCTO HMCIIOJB3YIOT CPaBHCHUEC
A4 TOro, YTOOBI OKCIUIMOUTHO BBECTU OIIPECAC-
JICHHBII MeTadopruueckuit CLEHapuil
(metaphorical scenario), a 3arem pa3BHBaIOT
3TOT CIEHApUKA C TIOMOIIBI0 KJIACCHUYECKOU
cTpykrypel Metadopbl. Takas crparerus oco-
OCHHO MOMyJspHA B TeX CIIydasx, KOTJa MeTa-
¢opa HE OTHOCUTCS K YHCITY KOHBEHI[MOHAIh-
HBIX, U CYIIECTBYET BEPOSITHOCTH TOTO, YTO CO-
6CCCILHI/IK OKaXETCA HE B COCTOAHHUU IIOHATH
CMBICJI BBICKa3bIBaHUA, €CJIM HNEPUHUNHUCHT HE
MOJATOTOBUT €r0 K BOCHPHATHIO MeTa(opbl ¢
moMonisio cpaBHenus [13, p. 16-17]. Cp.: After
awhile he began to feel hunger and thirst — even
through the pain. It became something like a
horse race. At first King of Pain was far in the
lead and | Got the Hungries was some twelve
furlongs back. Pretty Thirsty was nearly lost in
the dust. Then, around sunup on the day after
she had left, I Got the Hungries actually give
King of Pain a brief run for his money (S. King.
Misery). Metahopudeckuii ClieHapHii «CKadKm»
HE OTHOCHUTCA K YHMCITY O6HlerI/IHHTI)IX CIIOCO-
0OB ONHMCAaHUSA TEIECHBIX OH.[yH.[€HPIfI, MO3TOMY
OH 3KCIUIMOUTHO BBOAUTCA B OIMMCAHHUC CPABHU-
TenpHOM KoHCcTpyKImeit (Something like a horse
race). JlampHeWmas 3KCIUTMKAIUS oOpas3a ocy-
IECTBJIsIETCsT ocpeacTBoM metadops (t0 be in
the lead, to be twelve furlongs back, to be lost in
the dust, give a brief run).

Takum 00pazoM, CHHTaKCHUECKHE CTPYKTY-
pBL, pernpe3eHTHpyomue Metadopy U CpaBHe-
HUEC, OTpaXXarOT HECKOJIBKO pa3HbIC KOI'HUTUB-
HBIC MNPOUECChI U COCTOAHUA. MeTa(l)opa — OTO
TOTOBOC KOTHUTHBHOC PCHICHUC, MAaKCUMAJIbHO
MIPpUTrOoaAHOC MJIA ONHNCAHHA 3HAKOMOI'O OHIylIic-
HHUS JTU00 CO3HATEILHOIO OTKa3a OT aKTHMBHOI'O
KOTHUTHUBHOI'O ITIOMCKA. CpaBHeHI/Ie — 9TO CBO€TO
pOa KOTHHUTHBHBIM SKCIIEPUMEHT, OTpPaKaro-
muid 3Ttan GOPMHUPOBAHHUS KOTHUTHBHOW THIIO-
Te3pl. Hambomee YAQUHBIC PE3YJIbTAThl TAKOI'O
SKCIICPUMCHTUPOBAHUA HMCKOT MIAHC 3aKpe-
MUTHCS B CO3HAHWM TIEPIMITUEHTA H OPOPMHUTH-
¢ B T'OTOBBIE CTPYKTYPBI, PENPE3ICHTUPYACH Ha
SA3BIKOBOM YPOBHC KJIACCUYCCKUMU MOACIAMU
Metadopel. CxeMaTH4YeCKH MJaHHBIM Ipolece
MOJXHO IIPEACTaBUTh CIEAYIOIUM IIPUMEPOM:



The pain was like a knife. — The pain was a
knife. — There was a knife in my stomach.
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COGNITIVE-RELEVANT DIFFERENCES IN SYNTACTIC STRUCTURES OF IDENTITY AND SIMILE AT
VERBALIZATION OF INTEROCEPTIVE SENSATIONS
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The main peculiarities of the syntactic structure of utterances which contain descriptions of the so-called interoceptive
sensations are considered. Interoceptive sensations are commonly defined as signals located in the internal milieu of the body
and characterizing its physiological state. Unlike exteroceptive sensations (visual, auditory, olfactory, gustatory, and tactile),
interoceptive sensations remain understudied in the Humanities in general, and in Linguistics in particular. Meanwhile, they
are of considerable interest to linguists due to the specificity of ways of naming. The basic feature of interoceptive vocabu-
lary is metaphoricity, as there are no special terms to define specifically this type of sensation. The metaphorical character of
naming, however, does not imply that interoceptive sensations are verbalized exclusively through the classical metaphorical
structure A is B. On the contrary, the most commonly used construction is that of classical simile (A is like B). The functions
of both constructions, their semantic and cognitive load and reveals the factors that determine the choice of this or that con-
struction are described. It was concluded that the classical metaphor represents the choice of a ready-made cognitive decision
out of all potentially possible, whereas simile reflects the process of searching for the optimal cognitive decision in the situa-
tion when the interoceptive sensation is new for the experiencer.

Key words: interoceptive sensation; metaphor; simile.
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